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By Dutch standards, the vil

of Nijverdal is but an infant. Eng-
lish textile manufacturer Thomas
Ainsworth established a mill on

the otherwise empty riverbanks

there in 1836, importing the in-
dustrial revolution. “The 19th
tury may be old to the U.S,, but for
us it's something to laugh about,”
says Claus en Kaan Architecten
founding partner Felix Claus, who
igned the local House of Cul-
ture and Administration. Ains-
worth, whose mill was absorbed
by textile giant TenCate in 1957,
would hardly recognize his “val
ley of craftsmanship” today. The
merged company, once head-
quartered in a Jugendstil build-
ing, has moved many of its offices
elsewhere. People still living and

working in Nijverdal, which is
approximately 70 miles east of
Amsterdam, are likely to be che
ists or aerospace engineers rather
than weavers.

Claus en Kaan's 135,000-square-
foot design, a renovation and
expansion of a1960’s municipal
building, contains an assortment
of public and private functions:
mayoral offices, council chamber,
unemployment administration,
library, theater, and multipurpose
room. Civil servants and visitors
enter via a dramatic 6o-foot-high
hall encircled by a sweeping stair
case and paved in black mica.

ove the municipal employees’
ces at the top of the four-story
building, oak-framed skyl
recall the ones on the TenCate

headquarters'’s

Claus en Kaan a t
together inspirations that pre
date TenCate and Nijverdal itself
to “create a kind of icon for the
city,” Claus explains. sxample,
he credits the eigt

ways. On the inside, those arches
are expressed as soldierly rows of
brick barrel vaults.

Although exterior and interior
bricks are are brown that
recalls TenCate’s 19 building,
their not-quite-perfect layers sug-
gest that they accrued over centu
ries—or perhaps that bewildered
masons layed the bricks with
mortar that was either more than

1inch thick or just a sliver “The =
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Opposite top: Custom neon signage
points the way to the library. Opposite
center: The four-story building was in-
spired by Spain’s Mezquita de Cérdoba.
DOpposite bottom: Oak paneling and cus-
tom bookcases define the library. its hal-
ogen fixtures are custom.

Right: Jongstra’s custom felt panels line
the multipurpose room.

CLAUSEN
KAAN ARCHITECTEN. GRAPHICS
CONSULTANT. LIGHT-
ING CONSULTANT, MEP.
STRUCTURAL ENGINEER. BRICKWORK.
GENERAL CONTRACTOR.

PRODUCT SOURCES

FROM FRONT CUSTOM UP-
LIGHTS [MEZZANINE, LIBRARY). CAR-
PET (LIBRARY). THROUGHOUT PENDANT, CEIL-
ING FIXTURES, TABLE LAMPS. CUSTOM
NEON FIXTURES.

in the tt 1 is derived
from the root of the madder plar
h takes three

n the

anine above the entry—

urt but in

s, when 30 officials can gather
around the impressive table that
rings the room. Also pale gray are
the table’s lacquered top and the
upholstery on the task ch and
low benches.

Outside t yuncil chan
ancient craftsmanship meet
art. Sig inc

rent publ

s from
pendant fixtures

ike giant pina colada

minimalist
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